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The art and the business of writing.

While other programs focus exclusively on the business and
editing sides of writing, they often do not delve into literature
and writing the way that Emerson’s program does. Our
integration of publishing, literature, and writing cultivates your
ability to respond to creativity with creativity.

We offer a curriculum where publishing and writing meet.
While you will concentrate your studies in book, magazine, or
electronic publishing, the program blends together an
overview of the publishing industry from writing and editing
through design, production, and distribution. You will be
exposed to developmental, line, and copy editing; acquisitions
skills; publicity and marketing; book and magazine design
and production; web design and publishing software; and
professional ethics. Literature classes refine your artistry and
develop your intuitive editorial eye, while writing workshops
nurture your creative voice.

TEACHING COLLEGE COMPOSITION

Each year a selected number Although taking the course

of MFA and MA students learn does not guarantee a part-time
to teach writing at the teaching position at Emerson,
undergraduate level. Teaching students who have completed the
College Composition is a 4-credit, course are interviewed by
one-semester course that the faculty and are often offered
prepares students to teach at appointments. Many students
Emerson during their master’s find that this foundation in
program and then at other teaching is a valuable tool in

institutions after graduation. pursuing jobs after graduation.



LISA DIERCKS

Graduate Program Director, Publishing and Writing and

Associate Professor, Writing, Literature and Publishing

Lisa Diercks’ publishing career

began with designing book jackets for
Houghton Mifflin's trade and reference
division—a job she landed thanks in
part to her undergraduate major

in Soviet and Eastern European studies.
The unusual discipline suggested

an intellectual curiosity that Houghton'’s
art director recognized as essential
for creative work. Lisa established her
own business in 1987, designing

for book publishers and nonprofits.
She continues to be active in the
design field, both as a designer and
as a consultant.

Since 1996, Lisa has shared her
creativity with her students at Emerson.
Teaching courses in book and
magazine design and production and
desktop publishing, she stresses

the importance of design, even for
non-designers. Lisa highlights the
congenial atmosphere of Emerson’s
Writing, Literature and Publishing
community. “It's great to be in a place
where everyone loves books.”

Under Lisa’s instruction, an affinity
for literature translates into professional
publishing success: four group
projects from Lisa’s book design course
have been selected for the Bookbuilders
of Boston show, multiple student
publications she advises have won
awards in national competitions,
many of her students have secured
valuable publishing and writing
internships, and several have found
jobs in book or magazine design
right out of Emerson. “Usually, you
need an art degree, but the Emerson
reputation goes a long way within
the publishing community.”
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Work side-by-side with
writers from our nationally-
ranked writing program.

Our faculty is made up of accomplished publishing and

writing professionals. They are editors, writers, designers,
publishers, and consultants currently working in the field. They
come from major industry sources such as Houghton Mifflin,
Addison-Wesley, Globe Pequot Press, Nation Books, Viking
Penguin, Da Capo Press, Newsweek, Inc., Men’s Journal, Boston
magazine, and The Atlantic Monthly. Their expertise gives you a
solid foundation in traditional publishing, as well as exposure to
current market trends, including innovations in electronic
publishing.

You will also have the chance to work with our well-published
MFA program faculty and our MFA students. In shared

courses and writing workshops you'll learn how to approach the
editor/writer relationship. Editors learn to think like writers.
Writers learn to think like editors. Students in both programs
make invaluable connections with each other and with

faculty members through the cross-pollination of programs.
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For many students, the
Publishing and Writing program
culminates with a project
that demonstrates a professional
level of accomplishment in
at least two areas of publishing
and writing. Past projects
have included:

* a new magazine on alternative
music poster art

« a memoir of life in London’s
publishing business

« an editorial style guide
researched and written for
MIT Press

LOHLOYd SCHHLSVIN

An innovative and technologically advanced workspace created
specifically for students in the Writing, Literature and Publishing
Department, the WLP Lab was created for the use of small writing
workshops, publishing overviews, and design and production
courses. The room is equipped with 15 Macintosh G5s and five
Windows PCs, five scanners with transparency capabilities,

a black-and-white laser printer, and a color tabloid laser printer
that is able to accommodate larger-sized publishing projects.
Additionally, you will have access to the Adobe Type Library, which
allows you to use all typefaces released by Adobe.

As one of the newest and most innovative classrooms on campus
and around Boston, the WLP Lab strengthens the already

robust faculty—student relationship. It fosters an environment of
challenge and support through small discussions and

interaction, but it also allows for independent work since the lab
is available to students when classes are not in session.




Addison-Wesley

Appalachian Mountain Club
Books

Art New England

The Atlantic Monthly
Beacon Press
Bedford/St. Martin’s
Body + Soul magazine
The Boston Book Review
Boston magazine
Candlewick Press
Chronicle Books
Cook’s lllustrated

Da Capo Press

David R. Godine, Inc.
Doubleday

E! Online

Fast Company

Forbes

HarperCollins

Harvard Business School
Publishing

Harvard Common Press
Harvard University Press
The Horn Book Magazine
Houghton Mifflin
Hyperion

Inc.

Little, Brown and Company
McGraw-Hill

MIT Press

MFA Publications

Oxford University Press
Pearson Education
Penguin Group

Perseus Books Group

The Pohly Company
Random House
Shambhala Publications
University of Chicago Press
William Morrow

W. W. Norton

Yankee Publishing

SHHAOTdINH ANV SAITHSNYHLNI LNHDHY

Located 1n a literary
and publishing epicenter.

Home to major book publishers, including Houghton Mifflin,
Beacon Press, Da Capo Press, MIT Press, Addison-Wesley, David R.
Godine, Bedford/St. Martin’s, Allyn and Bacon, and Pearson, and
with Boston magazine, Ploughshares, Cook’s lllustrated, and Body +
Soul also based here, Boston is ideal for launching your career in the
publishing industry. Emerson’s campus is only blocks away from many
of these industry giants. Our city is synonymous with writing as
both an artistic pursuit and a business endeavor, and our students
are immersed in this dynamic literary community.

When you graduate, you join an expansive network of

Emerson alumni who work across the country and around the
globe. Publishing and Writing alumni have gone on to become
leaders in the publishing industry, working as literary agents and
critics, editorial consultants, book and magazine editors,
magazine writers, publicists, marketers, and print production
specialists. They help produce many well-respected local

and national literary journals and magazines. With the range of
skills developed at Emerson, our graduates find that they

are able to comfortably make the transition from one role in the
publishing process to another, as well as advance quickly

into senior positions.



WHO ARE WE LOOKING FOR?

If you are committed to being a professional
and leader in the world of publishing

and want to use your skills to help shape the
industry and define its future, you will find
Emerson’s Publishing and Writing program to
be a perfect fit. Our students are dedicated
to doing work that reflects a high level of
editorial quality. Many are liberal arts

graduates with backgrounds in literature,
writing, science, and social science.

Many others have professional experience in
areas including publishing, education,
professional writing, journalism, and advertising.
Regardless of their background, Publishing
and Writing students are driven by the
integrity that underlies how and where they
choose to do their work.
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JEFFREY SEGLIN

Associate Professor, Writing, Literature and Publishing

Jeff Seglin’s career to date has
encompassed a variety of roles in the
publishing industry, including book
editor at Harcourt Brace, book author,
editor and writer at /nc. magazine,
and columnist at Fortune magazine.
He is fascinated by the process of
“seeing an idea move from concept,
to execution, to the final printed
work.” Jeff is drawn to all facets of
publishing, but is especially attracted to
the fast pace of the magazine world, in
which writers are able to more quickly
see the results of their work in print.

He constantly draws on his variety of
professional experiences and contacts
and is able to provide his students
with valuable insight on almost any
aspect of publishing.

In addition to teaching at Emerson,
Jeff writes a weekly syndicated

ethics column for The New York Times
Syndicate and has published The
Good, the Bad, and Your Business:
Choosing Right When Ethical
Dilemmas Pull You Apart and The
Right Thing: Conscience, Profit

and Personal Responsibility in Today’s
Business. He has also been an ethics
fellow at the Poynter Institute and

the Center for the Study of Values

in Public Life at Harvard. These
experiences enhance the professional
perspective Jeff brings to his classroom
and give him a solid understanding of
ethics, something he believes is vital
to success in the industry. “One of
the areas of critical importance to
me is the need to infuse the program
with an emphasis on the integrity
that is required to do good work in
publishing.”




The Program

MASTER OF ARTS IN PUBLISHING AND WRITING

PROGRAM STRUCTURE

* 40 credit hours
* Seven required courses

> Five Publishing and Writing
courses (including Magazine
Publishing Overview and Book
Publishing Overview)

> Two literature courses

* Three departmental or related
electives

* Optional internship (may fulfill up
to eight credits)

* Optional master’s project

LITERATURE COURSES

Construction of Taste

Literary Theory and Criticism
Poetry and Poetics

Seminar in Nonfiction
Seminar in Poetry

Seminar in Short Fiction
Seminar in the Novel

Theory and Aesthetics of Narrative
Topics in Drama

Topics in Fiction

Topics in Multiple Genres and
Hybrid Forms

Topics in Nonfiction
Topics in Poetry

PUBLISHING COURSES

Book Design and Production
Book Editing

Book Publicity

Book Publishing Overview

Book Publishing: Rotating Topics
Column Writing

Copyediting

Desktop Publishing

The Editor/Writer Relationship
Electronic Publishing Overview

WORKSHOPS

Advanced Fiction Workshop
Fiction Workshop

Form in Poetry

Nonfiction Workshop

Novel Workshop
Playwriting Workshop
Poetry Workshop
Screenwriting Workshop
Writing the First Novel
Writing the Nonfiction Book
Writing the Screenplay

Magazine Design and Production
Magazine Editing
Magazine Publishing Overview

Magazine Publishing: Rotating
Topics

Magazine Writing

Professional Ethics in Magazine
Publishing

Topics in Writing and Publishing

ELECTIVES

Directed Study
Internship
Teaching College Composition

Additional workshops, literature,
or publishing courses



30

RICH GRAVELIN MA ‘02

Strategic Content Sales Executive, Harvard Business School Publishing

“My Emerson education gave me not only
the skills to achieve my goals but also
the network—and frankly the pedigree—
to succeed in the industry.”

After completing an undergraduate
degree in English from the University
of Rhode Island, Rich Gravelin tabled
his dream of working in publishing due
to the competitive job market at

the time. Instead, he built a career

in high-tech sales and consulting.
Although successful, the profession
was ultimately unsatisfying for him
and after 10 years away from school,
Rich came to Emerson to pursue a
publishing career.

At Emerson, Rich developed his writing
skills and gained valuable industry
insight from faculty who are respected
practitioners in the field. In addition,
he learned the professional value of
community from his network of peers
in the program. “I took a lot from
Emerson, not the least of which was
improved collaboration skills.”

Today, Rich works as a strategic
content sales executive in corporate
markets for Harvard Business School
Publishing, and he is primarily
responsible for sales and marketing of
Harvard Business Review articles and
leadership-oriented trade books.

He credits Emerson with helping him
build a practical and creative skill set
and moving him closer to achieving
his professional goals. “I wanted

to create a career that allowed me to
write and edit with an eye toward
transitioning to the business side
before eventually starting my own
publication. Since graduating from the
program, |'ve stayed pretty close

to that plan.”



WR 600

Teaching College Composition
4 credits

Introduction to composition history, theory, and
pedagogy that prepares students to teach college
writing courses. Course examines debates and
practices in college composition and their
conceptual foundations and introduces rhetoric as a
productive art and means of analysis. In preparation
to teach writing, students learn how to design
writing assignments, to run writing workshops, to
respond to and evaluate student writing, and to
produce a syllabus for a first-year composition
course. (Fall, Spring)

WR 605

Poetry Workshop
4 credits

In-class discussion of original poems with the aim
of helping students learn strategies for generating
and revising work. The workshop asks you to
consider your work in light of the essential issues of
the poet’s craft and to articulate your individual
sensibilities as poets. (Fall, Spring)

WR 606

Fiction Workshop
4 credits

Workshop uses student manuscripts as its main
texts, supplemented by published stories, to
illustrate the fundamental aspects of fiction, mainly
in the short story form. Course explores the
complexities of narration, characterization, scene,
dialogue, style, tone, plot, etc. Emphasis is on the
generation of fictional works and on their revision.
(Fall, Spring)

WR 607

Advanced Fiction Workshop
4 credits

Course continues to examine the art and

craft of short fiction, with an extended focus on
narrative technique, aesthetic possibilities, and
the process of revision. (Fall, Spring)

WR 610

Form in Poetry
4 credits

Workshop explores how poems are shaped

by attention to metrical lineation and rhythm,
stanza structure, and the forms of poetry, such as
the sonnet, sestina, villanelle, renga, ballade,
ghazal, etc. Students are expected to write original
poems in forms as well as to develop their
practical knowledge of prosody. (Semester varies)

WR 613

Nonfiction Workshop
4 credits

Stresses the writing of many forms of nonfiction,
such as informal essays, autobiography, profiles,
travel writing, or literary journalism, coupled
with reading assignments of relevant texts.

(Fall, Spring)

WR 629

Playwriting Workshop
4 credits

Detailed exploration of the playwright’s craft

for the medium of the stage. Each student
writes a major dramatic work and submits a draft
for critique and discussion. (Fall)

WR 639

Writing the Screenplay
4 credits

Workshop in the fundamentals of screenwriting.
Students will read screenplays, view films,

conceive film ideas, and compose dramatic material
for television and movies. (Fall)

WR 640

Screenwriting Workshop
4 credits

For students with screenplays-in-progress and for
writers wishing to start new scripts. (Spring)

WR 651

Writing the First Novel
4 credits

Workshop in structuring and writing the
opening chapters of a first novel. The course
explores story premise, stylistic approach,
point-of-view system, and other structural
parameters, as well as revision. (Fall, Spring)

WR 652

Novel Workshop
4 credits

Workshop for students with novels-in-progress and
for writers wishing to start new novels. Course
examines the development, organization, and
revision of a novel beyond its initial stages.
Prerequisite: WR 651 or permission of instructor.
(Fall, Spring)

WR 655

Writing the Nonfiction Book
4 credits

Workshop on the extended narrative, with
discussions of organizing the research, developing
an outline and devising a structure, carrying out the
plan, and writing the book proposal. Students
submit their own work and also examine various
approaches of nonfiction books. (Fall, Spring)

WR 697

Directed Study
1-4 credits

Individual writing projects planned in collaboration
with the instructor to meet the student’s specific
area of creative work and professional interests.
Prerequisite: permission of the Department
Chairperson and the instructor. (Fall, Spring)

WR 699

MFA Thesis
8 credits

Individual thesis of creative work to be completed
within the college semester designated by the
thesis advisor. Students need consent of the
Graduate Program Director to register for the
course. Performance is recorded as Pass or Fail.
(Fall, Spring)

PB 676

Magazine Writing
4 credits

Magazine publishing course gives students
experience in developing magazine feature stories.
Students brainstorm, report, and write their own
magazine-style stories, with emphasis on the
shaping and editing stage. They also read and
discuss published work by professionals. Class is
conducted as a writing workshop in a style that
mimics a magazine atmosphere. This course may
count for one workshop credit for nonfiction
students. Prerequisite: PB 680 or permission of
instructor. (Fall)

nal Ethics in Magazine Publishing
4 credits

Course about the ethical decisions editors and
writers face in magazine publishing today. Course
draws on current issues in magazine publishing and
focuses on these as well as historical readings and
class discussions as a means of understanding the
ethics behind the decisions and actions that take
place in magazine publishing. (Semester varies)

PB 678

Magazine Editing
4 credits

Course about the magazine editing process. Covers
topics ranging from focus, direction, topicality,
structure, sense of audience, and voice, and
explores the practical application of editing skills as
well as historic examples of editors and their
magazines. Prerequisite: PB 680 or permission of
instructor. (Spring)

PB 679

The Editor/Writer Relationship
4 credits

Course examines the magazine writing and editing
process, and covers topics ranging from idea
generation and story selection to the mechanics of
editing and how the editorial process works.
Prerequisite: PB 680 or permission of instructor. (Fall)

PB 680

Magazine Publishing Overview
4 credits

Course examines the magazine field from the
perspective of writers and editors and covers the
editorial and business operations of magazines, the
editorial mix, and magazine geography.

(Fall, Spring)
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PB 681

Magazine Publishing: Rotating Topics
4 credits

Topics may include a study of editorial positioning,
marketing and business strategies, idea generation
and development, and the development of a
prospectus for a viable new magazine, among
others. Some topics require completion of PB 680 as
a prerequisite or permission of instructor.

(Fall, Spring)

PB 682

Magazine Design and Production
4 credits

Course covers magazine design fundamentals:
design, typography, image research and assignment,
and prepress and manufacturing. Students

produce sample magazines through a workshop
process of presentations and revisions. Course
assumes students have necessary computer skills.
(Fall)

PB 683

Book Publishing Overview
4 credits

Introduction to the book publishing industry,
including a detailed examination of the editorial,
marketing, and design and production stages

of the book publishing process. Course also looks at
important developments and issues

within the field, such as online publishing, and at
various jobs in book publishing. (Fall, Spring)

PB 684

Book Publishing: Rotating Topics
4 credits

Topics may include examinations of book marketing
and sales, literary publishing, specific publishing
genres, among others. Some topics will require
completion of PB 683 as a prerequisite or
permission of instructor. (Fall, Spring)

PB 685

Book Editing
4 credits

Course considers book editing skills, tasks, and
responsibilities from initial review and acquisition

of a book manuscript through project development.
Course emphasizes trade book editing,

but also considers editorial work at scholarly and
professional presses. Prerequisite: PB 683 or
permission of instructor. (Fall, Spring)

PB 686

Book Design and Production
4 credits

Course covers book and book jacket design
fundamentals: design, typography, image research
and assignment, and prepress and manufacturing.
Students design a book through a workshop
process of presentations and revisions. Course
assumes students have necessary computer skills.
(Spring)

PB 687

Column Writing
4 credits

Magazine publishing course explores the process of
researching, writing, and revising magazine
columns, and examines the importance of audience.
This course may count for one workshop
requirement for nonfiction students. (Fall, Spring)

PB 688

Copyediting
4 credits

Practical course covers the process of

editing and preparing manuscripts for publication.
Together with hands-on assignments, the

course considers the relation of editor to author,
the nature of copyediting in various publishing
environments, and other topics. (Fall, Spring)

PB 689

Book Publicity
4 credits

Book publishing course familiarizes students with
trade book promotion to the media. Course begins
with an overview of book publicity and then covers
the publicity process, the type of freelance help
available, crafting press material, the
author/publicist dynamic, how to secure and
promote bookstore events, the art of the interview,
and the art of the pitch. All assignments and
classroom activities are based on real-world
publishing tasks so that students leave the class
thoroughly prepared to promote their book or
someone else’s. (Fall, Spring)

PB 691

Desktop Publishing
4 credits

In this course, students master the page layout

and image creation software used in the publishing
industry. Students will also learn related computer-
based skills, such as type and image sourcing;
image acquisition, including scanning; and copyright
issues. Although some design issues will be
addressed, the primary focus is on software skills.
Course assumes student has basic Macintosh skills.
(Fall, Spring)

PB 692

Electronic Publishing Overview
4 credits

Introduction to electronic and new media

publishing formats, including but not limited to the
web, online publishing, CD-ROM, and DVD. Course
assumes the student has basic computer skills. (Fall)

PB 694

Topics in Writing and Publishing
4 credits

Topics may include offerings in genre nonfiction
writing, review and criticism, literary editing,
alternative publishing, online editing and writing,
business and legal issues, among others. Some
topics may require a prerequisite or permission of
instructor. (Fall, Spring)

PB 690

Internship
4-8 credits

Internships involve work in writing and publishing.
Internships in other areas should be undertaken
through the appropriate department. Students are
expected to attend class meetings during

the internship semester and may not register for
another course whose meeting time coincides

with that of the internship course. A 4-credit
internship requires 16 hours a week over a 12-week
period and an 8-credit internship requires 32

hours a week over a 12-week period. No more than
8 credits of internship and no more than

12 credits of any combination of internship, directed
project, and directed study may be applied

to the total graduation requirements. Course cannot
be added after the regular registration

period; please consult the Academic Calendar for
registration deadlines. (Fall, Spring)

PB 697

Directed Study
1-4 credits

Individual publishing projects planned in
collaboration with the instructor to meet the
student’s specific area of creative work and
professional interests. Prerequisite: permission of the
Department Chair and the instructor.

(Fall, Spring)

PB 698

MA Project
4 credits

Individual project to be completed within the
college semester or semesters designated by the
project advisor. To register for a project,

students must write a two-page prospectus in the
semester preceding its completion that must

be approved by the project committee chair.
Students need the consent of the Graduate Program
Director to register for the course. Performance is
recorded as Pass or Fail. (Fall, Spring)

LITERATURE COURSES

LI 612

Topics in Poetry
4 credits

Intensive study of poetry, which may focus

on an individual poet, a small group of poets, or

a school of poetry, and/or may be defined by

a single form, theme, region, or period. Topics have
included Bishop and Lowell, American Narrative
Poetry, Dickinson and Whitman, modern

and contemporary Eastern European Poets, and
Visionary Poetry. (Semester varies)



LI 615

Topics in Multiple Genres and Hybrid Forms
4 credits

Special offerings in topics that range over two

or more genres, and/or focus on combining
generic forms. Topics have included The Harlem
Renaissance, Native American Literature,

Writing on War in the 20th Century, Literature and
Violence, The Writer in the Archive, and Hybrid
Forms in Literature. (Semester varies)

LI 616

Topics in Drama
4 credits

Various offerings in drama including such areas

as Contemporary European Theatre, Contemporary
British Drama, Contemporary American Drama,
World Drama, Women’s Drama, The Absurd and the
Avant-Garde, and Drama Criticism. (Semester varies)

LI 617

Poetry and Poetics
4 credits

Historical survey that looks at influential

writings by poets on the art of poetry. Course
considers how their ideas and arguments have
helped shape key aesthetic movements in English
and American poetry. Additional writings by
important critics and philosophers may supplement
the course texts. (Semester varies)

LI 625

4 credits

Course focusing on fictional narrative. Depending
on the instructor, the class may examine texts
defined by geography, chronology, culture,

and genre. Possible topics of discussion include such
issues as craft, theory, mechanics, form, aesthetics,
literary movements, and themes. Topics have
included Latin American Short Fiction, Diaspora
Novelists Between History and Memory, Alienation
and the Modern European Novel, Salman Rushdie,
Toni Morrison, and Novel into Film.

LI 636

Literary Theory and Criticism
4 credits

Survey of the dominant theoretical and critical
approaches to the study of literature. Working with
the genealogical model, the course traces the main
arguments found in these approaches and develops
a sense of what it means to consume and produce
literature today. (Fall)

LI 637

Construction of Taste
4 credits

Course explores the problem of aesthetic
judgment and the relation between aesthetics,
ethics, and politics. Through a series of
readings across periods (from the 18th century to
today) and across disciplines (from philosophy,
to film, to fiction, to poetry, to art), the course
examines what it means to be a member of an
aesthetic community as well as how such
communities shape aesthetic values and impact
political responsibilities. Course will look at how
taste constructs us as we construct it.

(Semester varies)

LI 638

Theory of the Novel
4 credits

Study of the novel from a theoretical and
philosophical perspective. Course might look at a
particular aspect of the art of the novel, a subgenre
(romance, gothic, etc.), historical period (ancient,
Modernist, etc.), national tradition, or at the
relationship of the novel at a particular time to
movements like existentialism, postmodernism, or
changes in contemporary language philosophy.
Course examines primary works of literature
together with theoretical texts on narrative art.
(Semester varies)

LI 650

Seminar in the Novel
4 credits

Course examines particular narrative strategies in
storytelling. Students examine such practices as
multiple points of view, chronology, indirect
discourse, focalization, etc., as well as historical and
cultural contexts. Reading might include works by
Nabokov, Proust, Woolf, Faulkner, Sterne, Bernhard,
Bowles, among others.

LI 651

Seminar in Poetry
4 credits

Analytical and critical study of a variety of poets
and/or schools of poetry, modern and contemporary,
that explores their approaches to craft, form,

and theme, as well as their aesthetic, cultural, and
historical assumptions for and about the art.

LI 652

Seminar in Short Fiction
4 credits

Analytical and critical study of a variety of recent
American short stories, mostly modern and
contemporary, exploring their approaches to form,
theme, and technique. (Fall, Spring)

LI 653

Seminar in Nonfiction
4 credits

Course focusing on the nonfiction narrative,
including memoir, personal essay, biography, travel
writing, nature writing, and other nonfiction writing
from various periods, with particular attention paid
to issues of craft and structure, as well as historical
and cultural contexts.

LI 687

Topics in Nonfiction
4 credits

Special offerings in autobiography, biography,
travel writing, nature writing, hybrid forms, and
other nonfiction writing from various periods.
Recent topics included the Twentieth Century in
the First Person, Latin American Women's
Autobiography, and the Literary Essay. (Fall, Spring)

LI 697

Directed Study
1-4 credits

Individual projects planned in collaboration

with the instructor to meet the student’s specific
area of creative work and professional interests.
Prerequisite: permission of the Department Chair
and the instructor. (Fall, Spring)
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Daniel Tobin

Chair and Professor of Writing, Literature, and
Publishing (2002); BA, lona College; MTS, Harvard
University; MFA, Warren Wilson College; PhD,
University of Virginia.

Dr. Tobin is the author of The Narrows (poetry),
Double Life (poetry), Where the World Is Made
(poetry), and Passage to the Center: Imagination
and the Sacred in the Poetry of Seamus Heaney,
and three edited works, The Book of Irish American
Poetry from the Eighteenth Century to the Present,
In a Dynasty of Fire: The Selected Poems of Lola
Ridge, and Poet's Work, Poet's Play: Essays on the
Practice and the Art (with Pimone Triplett). He has
received “The Discovery/The Nation” Award, the
Robert Penn Warren Award, the Robert Frost
Fellowship, the Katherine Bakeless Nason Prize, and
a fellowship from the National Endowment for the
Arts, among other prizes for his poetry.

Lisa Diercks

Graduate Program Director (MA Program) and
Associate Professor of Writing, Literature, and
Publishing (2001); BA, Tufts University; MS, Boston
University.

Ms. Diercks is a publishing industry veteran, working
primarily in book design. She began her career

at Houghton Mifflin Trade and later established her
own design studio. Her publishing clients have
included The Atlantic Monthly; Beacon Press; Boston
Common Press; Candlewick Press; HarperCollins;
Houghton Mifflin; Little, Brown; and the Museum of
Fine Arts. She began teaching as an adjunct in
1996, joining the full-time faculty in 2001. Both she
and her students have received multiple awards for
design work. She serves on the advisory board for
Kahani, a multi-award-winning magazine for
children from the South Asian community in the
United States.

Douglas Whynott

Graduate Program Director (MFA Program) and
Associate Professor of Writing, Literature, and
Publishing (2000); BA, MFA, University of
Massachusetts Amherst.

Douglas Whynott teaches courses in nonfiction
writing. He is the author of Following the Bloom—
Across America with the Migratory Beekeepers,
Giant Bluefin, A Unit of Water, A Unit of Time, and
A Country Practice. Among his magazine work, Mr.
Whynott has written for The New York Times

Book Review, Outside, Islands, Discover, and
Smithsonian. He has had a number of articles
published in the San Diego Reader, The Boston
Globe Magazine, Reader’s Digest, and New England
Monthly. An essay about studying music with blues
and jazz pianist Sammy Price was published in The
Massachusetts Review. His essay on the structures
of nonfiction books was published in Writer’s
Chronicle.

Jonathan Aaron

Associate Professor of Writing, Literature, and
Publishing (1988); BA, University of Chicago; PhD,
Yale University.

Dr. Aaron is the author of three books of poems,
Second Sight, Corridor, and Journey to the Lost City.
He has received grants from the National
Endowment for the Arts and the Massachusetts
Artists Foundation. Aaron has published poetry

and criticism in Paris Review, Partisan Review, The
London Review of Books, and others.

Bill Beuttler

Publisher/Writer-in-Residence (2006); AB, University
of lllinois, Urbana-Champaign; MS, Columbia
University.

Bill Beuttler teaches courses in magazine writing,
editing, and publishing. Before joining Emerson, he
spent the previous three years covering jazz for The
Boston Globe and teaching journalism at Boston
University. His more than two decades of magazine
work include stints as a senior editor at the
Discovery Channel, Men’s Journal, and Boston
Magazine, and as an associate editor at Down Beat
and American Way magazines. He has also written
for Atlantic Online, Best Life, Chicago Magazine,
The Boston Globe Magazine, Sports lllustrated,
Outside, Playboy, GQ, National Geographic Traveler,
Cooking Light, American Health, and The New York
Times Book Review, among other publications. His
assignments have taken him to Cuba, the Moroccan
Sahara, and the Mall of America, and have brought
him face to face with artists and writers including
Saul Bellow, Sonny Rollins, and John Kenneth
Galbraith.

Ben Brooks
Writer-in-Residence (2007); BA (cum laude), Harvard
College; MFA, University of lowa.

Ben Brooks is the author of the novel The Icebox
(Amelia Press) and more than 75 published short
stories. His stories have won an O. Henry Prize, a
Nelson Algren Award, and have been published

in such journals as Sewanee Review, Chicago Review,
Virginia Quarterly Review, Story Quarterly,
American Short Fiction, Notre Dame Review, Epoch,
Mississippi Review, Confrontation, Denver
Quarterly, Writers' Forum, The Long Story, and
elsewhere. In addition, he is the author of
numerous published essays on art, history, building
design, and travel. He has received awards and
fellowships for his fiction from the Fine Arts Work
Center in Provincetown, the Massachusetts Artists
Foundation, the Arizona Commission on the Arts,
the Ingram Merrill Foundation, and elsewhere.

Christine Casson

Scholar/Writer-in-Residence (2007); BA, New York
University; MA, University of Virginia; MFA, The
Program for Writers at Warren Wilson College.

Christine Casson is the author of the book of
poems, After the First World (Star Cloud Press,
2008). She was recently named “Poet of the
Month” at PoetryNet.org. Her work has appeared in
Agenda (England), Stand (England), The Dalhousie
Review, Natural Bridge, Slant, South Dakota Review,
and Alabama Literary Review, among others, and in
the anthologies Fashioned Pleasures (Parallel Press,
2005), Never Before (Four Way Books, 2005), and
Conversation Pieces (Everyman’s Library, 2007). Ms.
Casson is currently writing a book that explores the
relationship between trauma and memory and is at
work on a study of the poetic sequence entitled
Sequence and Time Signature: A Study in Poetic
Orchestration.

Yu-Jin Chang
Assistant Professor of Writing, Literature, and
Publishing (2007); BA, PhD, Yale University.

Yu-Jin Chang is a specialist in European
comparative literature and philosophy and has
recently completed a study of Walter Benjamin

and Maurice Blanchot titled Disaster and Hope,
which examines the closely related aesthetic
conceptions of time and history by these two writers,
arguably the two most influential literary theorists

of the last century, down to their philosophical origins
in, respectively, Leibniz's monadology and
Nietzsche's doctrine of eternal return. A former
professor of French and German, Dr. Chang

has also studied Korean and classical Chinese.

William Donoghue

Associate Professor of Writing, Literature, and
Publishing (1997); BA, University of Calgary; MA,
McGill University; PhD, Stanford University.

Dr. Donoghue is a specialist in the history and
theory of the novel. His book, Enlightenment Fiction
in England, France and America examines the
relationship of the novel to aesthetics and
philosophy. He reviews books for The Scriblerian,
has published articles on literary theory, 17th-
century poetry, Ben Johnson and the Marquis de
Sade, and is currently writing a new book on the
poetics of space in Mannerist art and literature. His
courses cover the British, American, and French
novel; narratology; literary theory; and European
Modernism. He has published a translation of
French poetry, Lead Blues; made a film, Amateurs;
and published short fiction in TriQuarterly, Grain,
and other journals in the United States and Canada.

David Emblidge

Associate Professor of Writing, Literature, and
Publishing (2003); BA, St. Lawrence University; MA,
University of Virginia; PhD, University of Minnesota.

Dr. Emblidge has more than two decades of
experience as a book editor and publisher. He

has edited Beneath the Metropolis: The Secret Lives
of Cities; My Day: The Best of Eleanor Roosevelt's
Acclaimed Newspaper Columns, 1936-1962;

The Appalachian Trail Reader; The Providence and
Rhode Island Cookbook; and many other books. He
authored Exploring the Appalachian Trail: Hikes in
Southern New England and book packaged the four
other volumes in this series. He co-authored Writer’s
Resource: The Watson-Guptill Guide to Workshops,
Conferences, Artists’ Colonies and Academic
Programs. He servies as Associate Editor of The
International Journal of the Book. His articles and
essays have appeared in Southwest Review, The
New Republic, Saturday Review, The New York
Times, and The Boston Globe. For The World Book
Encyclopedia, he wrote the article on book
publishing. Among his awards have been a Fulbright
Teaching Fellowship, a National Endowment for the
Humanities fellowship, and a grant from the
Massachusetts Foundation for the Humanities and
Public Policy. Prior to joining the Emerson faculty, he
was Editor-in-Chief at The Mountaineers Books,
Seattle.

Robin Riley Fast

Associate Professor of Writing, Literature, and
Publishing (1989); AB, University of California at
Berkeley; MA, Hunter College; PhD, University
of Minnesota.

Dr. Fast's interests include 19th-century American
Indian literatures, poetry, women writers, and 19th-
century American literature. Her most recent book is
The Heart as a Drum: Continuance and Resistance in
American Indian Poetry; she has also co-edited
Teaching Dickinson’s Poetry. She has published
many journal articles and book chapters, including
work on the poetry of Emily Dickinson, Walt
Whitman, Luci Tapahonso, Simon J. Ortiz, Mary
Oliver, Elizabeth Bishop, and Carter Revard;
nonfiction by John Edgar Wideman; and Thomas
King's novel Green Grass, Running Water.



Maria Flook
Distinguished Writer-in-Residence (2001); BA, Roger
Williams College; MFA, University of lowa.

Maria Flook, a 2007 John Simon Guggenheim
Foundation Award recipient, is the author of the
nonfiction books, My Sister Life: The Story of My
Sister’s Disappearance, (Pantheon, 1998) and The
New York Times Bestseller Invisible Eden: A Story of
Love and Murder on Cape Cod (Broadway Books,
2003). Her fiction includes the novels Open Water,
Family Night, which received a PEN American/Ernest
Hemingway Foundation Special Citation, Lux, (Little,
Brown and Company, 2004), and a collection of
stories, You Have the Wrong Man (Pantheon, 1996).
She has also published two collections of poetry,
Sea Room and Reckless Wedding, winner of the
Houghton Mifflin New Poetry Series. Her work has
appeared in The New York Times Book Review, The
New Yorker, The New Criterion, TriQuarterly, and
More Magazine, among others.

Flora Gonzélez

Professor of Writing, Literature, and Publishing
(1996); BA, California State University, Northridge;
MA, Pennsylvania State University; PhD, Yale
University.

Dr. Gonzalez's teaching interests include Latin
American fiction and nonfiction, the literatures of
the Caribbean, and feminist writing. She has
published widely on the topic of the Latin American
novel since the 1960s, including her book Jose
Donoso’s House of Fiction: A Dramatic Construction
of Time and Place (Wayne State University Press,
1995) (Chile). She co-edited and translated /n the
Vortex of the Cyclone: Selected Poems by Excilia
Saldana (University Press of Florida, 2002) (Cuba).
She has published nonfiction in The Americas
Review, the Michigan Quarterly Review, and had
work anthologized in RE-Membering Cuba
(University of Texas Press, 2002). From 1997 to
1998, she was a Fellow at the W.E.B. DuBois
Institute at Harvard University and is presently an
affiliate of the David Rockefeller Center of Latin
American Studies at Harvard. Professor Gonzalez
has taught at Dartmouth College, Middlebury
College, and The University of Chicago. She is a
member of the greater Boston Latino Consortium
and her latest book is Guarding Cultural Memory:
Afro-Cuban Women in Literature and the Arts. She
is currently at work on a memoir entitled On the
Other Side of the Glass.

Lise Haines
Writer-in-Residence (2002); BA, Syracuse University;
MFA, Bennington College.

Lise Haines is the author of the novels, In My
Sister’s Country (Putnam,2002 and 2003) and Small
Acts of Sex and Electricity (Unbridled Books,
September 2006). Her short stories and essays have
appeared in journals including Ploughshares,

Agni, Crosscurrents, Third Rail, and Post Road. She
was a finalist for the 2003 Paterson Fiction Prize
and the PEN Nelson Algren Fiction Award. Her
teaching credits include Harvard University, UCLA,
UCSB, and Stonecoast. Ms. Haines grew up in
Chicago, lived in California for many years, and now
resides in Massachusetts.

DeWitt Henry

Professor of Writing, Literature, and Publishing
(1983); BA, Amherst College; AM, PhD,
Harvard University.

DeWitt Henry is the author of Safe Suicide, a
memoir in linked essays, and of The Marriage of
Anna Maye Potts (winner of the inaugural Peter
Taylor Prize for the Novel) and editor of Breaking
into Print, Sorrow'’s Company: Writers on Loss and
Grief, Fathering Daughters: Reflections by Men
(with James Alan McPherson), Other Sides of
Silence: New Fiction from Ploughshares, and The
Ploughshares Reader: New Fiction for the ‘80s
(winner of the Editor's Book Award). The Founding
Editor of Ploughshares, and for the first twenty
years its Executive Director (for which he won a
Massachusetts Commonwealth Award in 1992), he
has recently returned as Interim Director/Editor-in-
Chief.

Richard Hoffman
Writer-in-Residence (2001); BA, Fordham University;
MFA, Goddard College.

Richard Hoffman is the author of Half the House:

a Memoir, and the poetry collections, Without
Paradise and Gold Star Road, winner of the Barrow
Street Press Poetry Prize. His work. both verse and
prose, has appeared in Agni, Ascent, Harvard
Review, Hudson Review, Poetry, Witness, and other
magazines. He has been awarded several
fellowships and prizes, most recently a
Massachusetts Cultural Council Fellowship in fiction,
and The Literary Review's Charles Angoff Prize for
the essay.

Roy Kamada

Assistant Professor of Writing, Literature, and
Publishing (2006); BA, University of Oregon; MFA,
University of Virginia; PhD, University of California,
Davis.

Dr. Roy Kamada’s work has appeared in The
Diasporic Imagination: Identifying Asian-American
Representations in America and Ecological Poetry:
A Critical Introduction. He is currently working

on a project tentatively titled, Postcolonial
Romanticisms: Landscape and the Possibilities of
Inheritance. Dr. Kamada is a specialist in British
and multi-ethnic American literatures, and his
interests include poetry, contemporary poetics, and
post-colonial and diasporic studies. He has received
grants from the James Irvine Foundation, Poets
and Writers, the Vermont Studio Center, and Bread
Loaf. He has received the Celeste Turner Wright
award from the Academy of American Poets

and has been the recipient of the David Noel Miller
Fellowship at UC Davis and a Henry Hoyns
Fellowship at the University of Virginia.

Maria Koundoura

Associate Professor of Writing, Literature, and
Publishing (1993); BA, MA, University of Melbourne,
Australia; PhD, Stanford University.

Maria Koundoura is a specialist in British and post-
colonial literature and literary and cultural theory.
She is the author of The Greek Idea: The Formation
of National and Transnational Identities (I. B. Tauris,
2007). Among her publications are articles and
book chapters on nationalism, multiculturalism, and
globality (in Multicultural States, Routledge and Hop
on Pop, Duke); current critiques of the discourse on
modernity (in Culture Agonistes, Peter Lang, and
Journal x); the intersections of Philhellenism and
Orientalism (The Eighteenth Century, Colby
Quarterly, Anglo-American Philhellenisms); women’s
travel writing (Women Writing Greece, Rodopi); and
transnationalism and the discourse on rights
(Oxford). She was the Project Officer of the
inaugural Antipodes Festival, an arts festival funded
by the Ministry of Culture of Greece and the
Victorian Ministry for the Arts, Australia. Her
translations of Greek poet Yiorgos Chouliaras have
appeared in Ploughshares, Harvard Review, and
Translation. Currently she is at work on a book,
Desire Lines: Metaphors of the Global City, and
editing a collection of essays on taste.

Margot Livesey
Distinguished Writer-in-Residence (1996); BA,
University of York, England.

Ms. Livesey is the author of Banishing Verona
(2004), Eva Moves the Furniture (2001), The Missing
World (2000), Criminals (1995), Homework (1990),
Writing About Literature (1986), and Learning

By Heart (1983). She has written for The New York
Times Book Review, The Atlantic Monthly, The

New Yorker, The Boston Globe, Newsday, and The
Improper Bostonian and has received grants from
the NEA and the Guggenheim Foundation.

Gian Lombardo

Publisher-in-Residence (2001) and Coordinator of
the Certificate in Publishing program; BA, Trinity
College; MA, Boston University.

Gian Lombardo has more than 25 years of
experience in a wide range of publishing
environments—trade, association, literary, and
consumer magazines as well as professional,
literary, and textbook publishing. As a freelance
consultant, he provides expertise in editing, design,
production, and project management. His clients
have included Reed Business Information,
Ploughshares, Agni, Bedford/St. Martin’s, Boston
Society of Civil Engineers, and Transitions Abroad.
He serves as Contributing Editor for Sentence, a
literary journal, and slope.org, an online literary
journal. Lombardo also directs Quale Press, which
publishes both literary and technology-oriented
works. In addition to his diverse publishing
background, Lombardo is the author of Between
Islands, a collection of poems and verse translations
(Dolphin-Moon Press, 1984); and three collections
of prose poetry—Standing Room, Sky Open Again
(Dolphin-Moon Press, 1989 and 1997) and Of All
the Corners to Forget (Meeting Eyes Bindery, 2004).

Megan Marshall
Assistant Professor (2007); AB, Harvard-Radcliffe.

Megan Marshall is the author of The Peabody
Sisters, a landmark biography of three women who
made American intellectual history. The Peabody
Sisters was a finalist for the Pulitzer Prize for
Biography, the recipient of the Francis Parkman Prize
from the Society of American Historians, the Mark
Lynton History Prize, awarded by the Anthony Lukas
Project, and the Massachusetts Book Award in
nonfiction. She has been a fellow of the Radcliffe
Institute for Advanced Study, Harvard University, as
well as the recipient of fellowships from the
Guggenheim Foundation and the National
Endowment for the Humanities. She has written for
The New Yorker, The Atlantic, Slate, The New York
Times Book Review, and The London Review of
Books.

Gail Mazur
Distinguished Writer-in-Residence (1996); BA, Smith
College; MA, Lesley College (now Lesley University).

Ms. Mazur is author of five books of poetry,
Nightfire (David Godine 1978), The Pose of
Happiness (David Godine,1986), The Common
(University of Chicago, 1995), They Can't

Take That Away from Me (Chicago, 2001), which
was a finalist for the National Book Award in
2001, and Zeppo's First Wife: New & Selected
Poems, (Chicago, 2005), a finalist for The Los
Angeles Times Book Prize. She has published
reviews and essays in The Chicago Tribune,

The Boston Globe, Salmagundi, The Mississippi
Review, Field, The Atlantic, and other publications.
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Kim McLarin
Writer-in-Residence (2003); BA, Duke University.

Ms. McLarin is the author of the novels Meeting of
the Waters (2001), Taming It Down (1998), and
Jump at the Sun (2006), which was honored by the
Massachusetts Center for the Book, the Hurston-
Wright Foundation, and the Black Caucus of the
American Library Association. She is co-author of
the memoir Growing Up X by llyasah Shabazz with
Kim McLarin (1999). She is a former staff writer for
The New York Times, The Philadelphia Inquirer, The
Greensboro News & Record, and the Associated
Press. She has written for The New York Times
Sunday Magazine, Black Issues Book Review, and
Architecture Boston, among other publications. She
is also the host of WGBH’s Basic Black.

William Orem
Writer-in-Residence (2007); BA, Hampshire College;
MFA, PhD, Indiana University.

William Orem writes in multiple genres. His first
collection of stories, Zombj, You My Love, won the
Great Lakes Colleges Association New Writers
Award, previously given to Sherman Alexie, Alice
Munro, Louise Erdrich, and Richard Ford. Other
stories and poems of his have appeared in more
than 100 publications, including The Princeton Arts
Review, Alaska Quarterly Review, Sou'Wester, and
The New Formalist, and he has been nominated for
the Pushcart Prize in both genres. His full-length
play The Seabirds won the Manduzmar New Plays
contest at Alleyway Theatre in Buffalo and had its
world premiere in 2007. At the same time his ten-
minute play Suspension was a finalist for the
Heideman Award at Actors Theatre of Louisville.
Another ten-minute play, Cabman, appeared in the
Boston Theatre Marathon in summer 2008.
Alongside his creative writing, William also works as
a popular science journalist. His work may be heard
around the world on the NPR-affiliate broadcast A
Moment of Science, and he writes for a weekly blog
for the Foundational Questions Institute, an MIT-
based organization that funds research into mind-
bending physics and cosmology.

Pamela Painter

Professor of Writing, Literature, and Publishing
(1997); BA, Pennsylvania State University; MA,
University of lllinois.

Professor Painter’s first collection of stories, Getting
to Know the Weather, won the Great Lakes
Colleges Association New Writers Award. Her
second collection of stories is titled The Long and
Short of It. Painter is also the co-author, with Anne
Bernays, of the widely-used textbook WHAT IF?
Fiction Exercises for Fiction Writers. Her work has
appeared in numerous literary journals and
magazines, including The Atlantic Monthly,
Harper’s, Kenyon Review, North American Review,
Ploughshares, and Epoch, and in numerous
anthologies, including Sudden Fiction, Flash Fiction,
Flash Fiction Forward, and Microfiction, among
others. She is the winner of three Pushcart Prizes
and Agni's John Cheever Award for Fiction, is a
founding editor of StoryQuarterly, and has received
grants from the Massachusetts’ Artists Foundation
and the National Endowment for the Arts. Her
stories have been produced by Word Theatre,
Wellfleet Harbor Actors Theatre, Stage Turner, and
“Reading in His Wake" was recorded for Love
Hurts, by W. W. Norton.

Jon Papernick
Writer-in-Residence (2007); BA, York University;
MFA, Sarah Lawrence College.

Jon Papernick is the author of the short story
collection The Ascent of Eli Israel (Arcade Publishing)
and a novel, Who by Fire, Who by Blood (Exile
Editions). His fiction has appeared in Confrontation,
The Reading Room, Night Train Magazine, Exile
Quarterly, Nerve.com, and the anthologies Lost
Tribe: Jewish Fiction from the Edge (Harper) and
Scribblers on the Roof (Persea). He recently
completed his second collection of short stories,
There Is No Other, and is at work on his second
novel.

Elizabeth Parfitt

Lecturer of Expository Writing (2007); BA,
Pennsylvania State University; MFA, Emerson
College.

Elizabeth Parfitt writes nonfiction and fiction with
interests in personal identity, education, and popular
culture. She has written for publications including
Boston Magazine, The Chronicle of Higher
Education online, Research/Penn State, and The
Writing Lab Newsletter. She is also a forum member
contributor for the professional women'’s network
Damsels in Success (damselsinsuccess.com).

Frederick Reiken

Associate Professor of Writing, Literature, and
Publishing (1999); BA, Princeton University; MFA,
University of California, Irvine.

Frederick Reiken has published two novels, The Odd
Sea and The Lost Legends of New Jersey. The Odd
Sea won the Hackney Literary award for a first
novel, was a finalist for the Barnes & Noble Discover
Award, and was selected as one of the best first
novels of the year by Booklist and Library Journal.
The Lost Legends of New Jersey was a New York
Times “Notable Book” and was cited on “Best
Books” lists for both The Los Angeles Times and
The Christian Science Monitor. Reiken’s short stories
have appeared in various publications, including The
New Yorker. New stories have recently appeared in
the Western Humanities Review and Glimmer Train.
He has also been a frequent contributor of essays
on the craft of writing to The Writer’s Chronicle,
and his personal essay “Horizon House” was
published in the anthology Living on the Edge of
the World: New Jersey Writers Take on the Garden
State. He has appeared on radio shows including
NPR’s Weekend All Things Considered with Scott
Simon, The Kathy and Judy Show (Chicago), and
The Book Show with Gretchen Grezina (Albany).
Prior to the publication of his first novel, he worked
as a reporter, columnist, and nature writer for the
Daily Hampshire Gazette. His diverse background
also includes having worked as a wildlife biologist in
the Negev Desert, Israel.

Murray Schwartz

Professor of Writing, Literature, and Publishing
(2000); BA, University of Rochester; MA, PhD,
University of California, Berkeley.

Dr. Schwartz is a specialist in Shakespeare whose
interests include literary theory, psychoanalysis,

and Holocaust studies. He co-edited Representing
Shakespeare: New Psychoanalytic Essays. Other
major publications include Memory and

Desire: Aging, Literature, Psychoanalysis (with
Kathleen Woodward), A Thematic Introduction to
Shakespeare, Erik Erikson, Where Is Literature?, and
Know Thyself: Delphi Seminars (with Norman
Holland), as well as many essays on Shakespeare,
theoretical and applied psychoanalysis, and poets
such as Sylvia Plath. His essays on Shakespearean
Romance appeared in Psyart, an online journal he
co-edits with Holland. Dr. Schwartz is currently at
work on a psychoanalytic study of the Holocaust, an
essay on theories of trauma, and the completion of
a biography (with Peggy Schwartz) of the African-
American dancer and anthropologist, Pearl Primus.

Jeffrey Seglin

Associate Professor of Writing, Literature, and
Publishing (1999); BA, Bethany College; MTS,
Harvard University.

Mr. Seglin has extensive experience in magazine and
book publishing. He is the author of The Right
Thing: Conscience, Profit and Personal Responsibility
in Today's Business, The Good, The Bad, and Your
Business: Choosing Right When Ethical Dilemmas
Pull You Apart; and other books. He has written

for Fortune, salon.com, and Inc. magazine (where
he was an executive editor), and many other
publications. He wrote a monthly business ethics
column for the Sunday New York Times from 1998
to 2004, and currently writes a weekly syndicated
column on general ethics for The New York Times
Syndicate.

John Skoyles

Professor of Writing, Literature, and Publishing
(1994); BA, Fairfield University; MA, MFA, University
of lowa.

Professor Skoyles is the author of four books of
poems: A Little Faith, Permanent Change, Definition
of the Soul, and The Situation. He has also
published a book of personal essays, Generous
Strangers, and a memoir, Secret Frequencies: A New
York Education. He has been awarded two
individual fellowships from the National Endowment
for the Arts, as well as grants from the New York
State and North Carolina Arts Councils. He currently
serves as the poetry editor of Ploughshares.

Tracy L. Strauss

Lecturer of Expository Writing (2006); BA, State
University of New York at Geneseo; MFA, Boston
University.

Ms. Strauss was the 2005 Recipient of the
Somerville Arts Council Literary Fellowship Award
for poetry and the 2003 Recipient of the
International Radio and Television Society (IRTS)
Foundation Faculty Award. Her short fiction

has been published in Solas Literary Journal, Lyrical
Somerville, and Spoonful, and she has written
obituaries and on-air promotions for American
Movie Classics. Her writing has also appeared in The
Hopkins Quarterly, The Writing Center Journal,
Through Smoked Glass, Equal Opportunity
Magazine, and The Chronicle of Higher Education.
She has written a book of poems and is currently
writing a memoir.

Jessica Treadway

Associate Professor of Writing, Literature, and
Publishing (1998); BA, State University of New York
at Albany; MA, Boston University.

Ms. Treadway is the author of the novel And

Give You Peace, published by Graywolf Press in
2001. Her collection Absent Without Leave

and Other Stories won the John C. Zacharis First
Book Award in 1993. A former fellow at

Radcliffe’s Bunting Institute and recipient of a grant
from the National Endowment for the Arts, she
also reviews fiction for The Boston Globe and The
Chicago Tribune.

John Trimbur

Professor of Writing, Literature, and Publishing
(2007); BA, Stanford University; MA, PhD, State
University of New York at Buffalo.

John Trimbur is a specialist in rhetoric and

writing studies, with interests in cultural studies

of literacy and the politics of language in the
United States and South Africa. He received the
Richard Braddock Award for Outstanding

Article (2003) for “English Only and U.S. College
Composition,” the James L. Kinneavy Award
(2001) for “Agency and the Death of the Author:
A Partial Defense of Modernism,” and the College
Composition and Communication Outstanding
Book Award (1993) for The Politics of Writing
Instruction: Postsecondary. He has also published
three textbooks: The Call to Write (4th ed. 2008),
Reading Culture (6th ed. 2007), and A Short Guide
to Writing About Chemistry (2nd ed. 2000), and
edited the collection Popular Literacy: Studies in
Cultural Practices and Poetics (2001).



Wendy W. Walters

Associate Professor of Writing, Literature, and
Publishing (1999); BA, Brown University;

MA, University of Pennsylvania; PhD, University
of California, San Diego.

Dr. Wendy W. Walters specializes in African
American Literature, in the larger context of
diaspora studies. She is the author of At Home in
Diaspora: Black International Writing. In
2001-2002, she was a non-resident fellow at the
W.E.B. Du Bois Institute for Afro-American
Research at Harvard University. She has published
articles in the journals African American Review,
Novel, Critical Arts, and MELUS (Multi-Ethnic
Literatures of the U.S.). She has published
chapters in the books Borders, Exiles, Diasporas,
and Diasporic Africa: A Reader, and as well as
entries in the Oxford Companion to African-
American Literature, Black Writers, and The
Critical Response to Chester Himes.

Daniel Weaver
Publisher/Editor-in-Residence (2007); BA, Earlham
College.

Dan Weaver has been the editor-in-chief of
Nation Books in New York City, Faber & Faber,
Inc. in Boston, senior editor at Viking Penguin
and McGraw-Hill in New York City, run several
book clubs, and taught at Hofstra University. He
has edited and published Gore Vidal, Vincent
Bugliosi, Arthur Danto, John Sayles, Phyllis
Chesler, Garry Marshall, Julian Barnes, Carolyn

See, Norman Lewis, Richard Powers, Fannie Flagg,

T. Coraghessan Boyle, Roy Blount Jr., Peter
DeVries, Alan Lelchuk, and Jonathan Schell,
among others.

Mako Yoshikawa

Assistant Professor of Writing, Literature, and
Publishing (2005); BA, Columbia University; MA,
Oxford University.

Ms. Yoshikawa is the author of two novels. One
Hundred and One Ways, a national bestseller,
was published by Bantam in 1999 and has been
translated into six languages. Her second novel,
Once Removed, was published by Bantam in
2003. Among her awards for writing are
fellowships from the Bunting Institute at Harvard
University and from the Massachusetts Cultural
Council. She is currently finishing a PhD in incest
and miscegenation in 20th-century American
literature at the University of Michigan. Her
publications also include scholarly articles on
incest and race in American literature.

ADJUNCT FACULTY

In a long-standing tradition, Emerson brings
poets, writers, and publishing professionals of
distinction to teach at the college. Leslie Brokaw
is the former editor of Inc. Online, and a frequent
contributor to Boston magazine and other
publications; Karen English is a Senior Editor at
The Pohly Company; Fred Francis is the
managing editor of Da Capo Press, and has
worked in trade publishing for ten years; Melissa
Gruntkosky has worked in the marketing and
design departments at several Boston area
publishers including Little, Brown; Houghton
Mifflin; and most recently Candlewick Press;
Joseph Hurka is the author of the novel Before
and the memoir Fields of Light, and winner of the
Pushcart Editors’ Book Award; Beth Ineson has
held positions in book publishing sales,
marketing, and publicity for more than 15 years
and currently works in sales management at
Houghton Mifflin Company. Christopher
Keane is the author of eight novels, numerous
screenplays, and two books on screenwriting,
most recently Keane on Screen; Rebecca
Krzyzaniak is a freelance book designer who
also specializes in magazine design and
letterpress printing; James McCormack has more
than 20 years of business experience in
publishing, start-up, and Internet business and
was formerly the Vice President of Production,
Operations and Technology at Boston Common
Press, the publisher of Cook’s lllustrated and
America’s Test Kitchen; and Lissa Warren is
senior director of publicity at Da Capo Press and
the author of The Sawy Author’s Guide to

Book Publicity.

PAST WRITERS-, POETS-, AND PUBLISHERS-IN-
RESIDENCE AND ADJUNCT FACULTY INCLUDE:

David Barber, author of the collection of poems,

The Spirit Level; Sven Birkerts, author of several
books of criticism, including The Gutenberg Elegies:
The Fate of Reading in an Electronic Age;

Doug Bolin, online and new media designer and
producer; Michael E. Buller, former Editorial Director
at The Pohly Company; James Carroll, author of
eight novels and the 1996 National Book Award Winner
in Nonfiction for An American Requiem; Stephen
Dobyns, author of thirty-four books, which include
eleven books of poetry, novels, a collection of short
fiction, and a collection of essays on poetry; Douglas
Eisenhart, author of Publishing in the Information Age;
Judith Grossman, author of the short story collection,
How Aliens Think; Lisa Jahn-Clough, author of four
picture books for children, Alicia Has a Bad Day, My
Happy Birthday Book, ABC Yummy, and 123 Yippee;
Juris Jurjevics, founder and editor-in-chief of Soho
Press and the former editor-in-chief of Dial Press;

Don Lee, author of the story collection, Yellow, and a
Pushcart Prize-recipient; Ralph Lombreglia, author of
two collections of short fiction and many award-
winning short stories; Myra McLarey, author of Water
from the Well; Kyoko Mori, novelist, nonfiction
writer, and author of Shizuko’s Daughter, Fallout, The
Dream of Water, One Bird, Polite Lies, and True Arrow;
Matthew Nash, an artist and publisher of the journal
Big RED & Shiny, as well as a contributing editor to
Contemporary Magazine; Pete Nelson, author of Left
for Dead and many other books, stories, and articles;
George Packer, author of Central Square, The Half
Man, and The Village of Waiting; Peg Monaghan-
Pashall, freelance editor and former senior
development editor at Houghton Mifflin; Martha
Rhodes, author of Perfect Disappearance (New lssues
Poetry & Prose), and founder of Fourway Books; Erik
Rickstad, author of the novel Reap; Elizabeth Searle,
author of My Body to You and A Four-Sided Bed; Thea
Singer, veteran magazine writer and editor whose work
has appeared in the Washington Post magazine, O the
Oprah magazine, More magazine, Inc. magazine,
Natural Health, The Boston Globe, Frontline.org, and The
Nation; Michael Stephens, author of Where the Sky
Ends, The Brooklyn Book of the Dead, Green Dreams:
Essays Under the Influence of the Irish, and Lost in
Seoul; and Christopher Tilghman, author of two
collections of short fiction, In a Father’s Place and The
Way People Run, and the novel Mason'’s Retreat.
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GRADUATE PROGRAMS

School of the Arts

MFA in Creative Writing
Fiction, Nonfiction, Poetry

MFA in Media Art

MA in Publishing and Writing
Book, Magazine, Electronic

MA in Theatre Education
Theatre Teacher Education,
Theatre and Community,

Theatre Education PhD Preparation

School of Communication
MA in Communication Management
MS in Communication Disorders

MA in Global Marketing
Communication and Advertising

MA in Health Communication

MA in Integrated Marketing
Communication

MA in Journalism
Broadcast, Print and Multimedia

COLLEGE MISSION STATEMENT

Emerson College is committed to excellence in education for
communication and the arts. Founded on the study of oratory and
the performing arts, Emerson’s distinctive undergraduate and
graduate curricula have expanded. We continue to challenge students
to think and express themselves with clarity, substance, and insight,
instilling the highest professional standards through rigorous academic
inquiry and experiential learning. Its specialized major and external
programs are based in and integrated with the liberal arts and
interdisciplinary study, and are informed by a set of core values:
freedom of expression, diversity of perspective, cultural awareness,
integrity, civility, and the responsibility of ethical choice.

Our mission is to inspire students to create and communicate
with depth, honesty, courage, and passion, both as professionals in
their fields and as informed and articulate participants in society.

GRADUATE STUDIES MISSION STATEMENT

The Division of Graduate Studies offers graduate programs

that educate individuals for thoughtful, productive leadership in the
contemporary worlds of communication and performing arts,

and supports the scholarly and artistic endeavors of Emerson’s students
and faculty. The Division recognizes the interdependence of theory
and practice by combining rigorous intellectual inquiry with artistic,
clinical, and professional practice in all graduate programs. Our

goal is to prepare graduates who reflect critically on their work and
understand the power of communication technologies, appreciate
the diversity of human cultures, think globally, and practice the highest
ethical standards in their professions.

Statement of Nondiscrimination Policy
Emerson College admits qualified students

of any race, color, religion, national and
ethnic origin, sex, age, sexual orientation, gender
identity, or disability to all the rights,
privileges, programs, and activities generally
accorded or made available to students at the
College. Emerson College does not unlawfully
discriminate on the basis of race, color,
religious beliefs, national and ethnic origin, sex,
age, sexual orientation, gender identity, or
disability in the administration of its educational
policies, admissions policies, scholarship and
loan programs, athletic programs, or other
College-administered programs. Individuals
with questions or concerns about the College's
nondiscrimination policy may contact Emerson
College’s Associate Vice President of Human
Resources and Affirmative Action at Emerson
College, 120 Boylston Street, Boston, MA
02116 or 617-824-8580.

Accreditation

Emerson College is accredited by the New
England Association of Schools and Colleges, Inc.,
a nongovernmental, nationally recognized
organization whose affiliated institutions include
elementary schools through college institutions
offering postgraduate instruction. Accreditation
of an institution by the New England
Association indicates that it meets or exceeds
criteria for the assessment of institutional
quality periodically applied through a peer
group review process.

Emerson College reserves the right to
change without notice any statement in this
viewbook concerning, but not limited to,
policies, curricula, and courses. Sample course
schedules reflect course offerings that are
subject to change without notice.
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